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1 Oh, What a Beautiful Mornin’ 3’05
   from Oklahoma!
   music by Richard Rodgers, words by Oscar Hammerstein II
2 If I loved you 2’25
   from Carousel
   music by Richard Rodgers, words by Oscar Hammerstein II
3 Soliloquy 7’25
   from Carousel 
   music by Richard Rodgers, words by Oscar Hammerstein II
4 You’ll never walk alone 2’00
   from Carousel 
   music by Richard Rodgers, words by Oscar Hammerstein II
5 Love Walked In 3’18
   from The Goldwyn Follies 
   music by George Gershwin, words by Ira Gershwin
6 Just Another Rhumba 3’16
   from The Goldwyn Follies 
   music by George Gershwin, words by Ira Gershwin
7 Younger Than Springtime 3’17
   from South Pacific 
   music by Richard Rodgers, words by Oscar Hammerstein II



8 Some Enchanted Evening 3’27
   from South Pacific
   music by Richard Rodgers, words by Oscar Hammerstein II
9 This Nearly Was Mine 3’28
   from South Pacific 
   music by Richard Rodgers, words by Oscar Hammerstein II
10 Joey, Joey, Joey 3’38
   from The Most Happy Fella 
   music and words by Frank Loesser
11 Come Home 2’49
   from Allegro 
   music by Richard Rodgers, words by Oscar Hammerstein II
12 Ol’ Man River 2’51
   from Showboat 
   music by Jerome Kern, words by Oscar Hammerstein II
13 Lonely Town 3’59
   from On the Town 
   music by Leonard Bernstein, words by Betty Comden and Adolph Green
14 The Impossible Dream (The Quest) 2’44
   from Man of La Mancha 
   music by Mitch Leigh, words by Joe Darion

    47’42
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Rodney Earl Clarke takes us to the golden age of the American musical theatre song 
focussing on the composers that solidified the modern, story-driven, integrated art 
genre that we now enjoy. It is fitting the album begins with Rodgers and Hammerstein’s 
“Oh, What a Beautiful Mornin’” which alone, better than a Broadway set, describes the 
vast open land, and unending possibilities, that Oklahoma represented to the first people 
who settled it. Like the song says, Oklahoma the musical opened up a new frontier into 
what we know as the modern integrated musical. Leonard Bernstein was one of the first 
composers to take the genre even further, combining a very American style of classical 
music with the vernacular popular styles of the time and including them in his musicals, 
culminating in what is arguably the best musical written: West Side Story. With “Lonely 
Town”, Clarke brings us back to the beginning of Bernstein’s musical journey with a song 
from his first musical On The Town, the song painting a moping feeling with its 
Pucciniesque phrasing and unresolved phrases. Jerome Kern’s seminal standard in the 
groundbreaking Showboat – groundbreaking for not just its content and form, but also 
its frank upfront treatment of racial issues plaguing the United States – “Ol’ Man River” 
paints the picture of the downtrodden life of black Americans of the time, the theme of 
which is used as a leitmotif throughout the show, representing the societal backdrop of 
the ongoing drama in the lives of the white characters. “Soliloquy”, one of the most 
dramatic and stamina-challenging songs in the musical theatre canon, could be a short 
musical in and of itself. This seven-and-a-half-minute-long number is a perfect example 
of how musical songs moved from a stagnant expression of emotion to dynamic pieces 
of introspection, that not only reveal the inner workings of a character but also are 
integral to the progression of the plot. “Love Walked In”, and “Just Another Rhumba”, two 
Gershwin tunes from the later part of his career, shortly before his death, represent 
Gershwin’s abandonment of Tin Pan Alley, Broadway and New York, for the glitz and 



glamour – and, of course, the money – of Hollywood. We then return to Rodgers and 
Hammerstein’s second most successful Broadway show South Pacific. In “Some 
Enchanted Evening” and “Younger than Springtime”, Clarke shows his range of voice, 
character and emotional sensitivity by singing the love ballad of an experienced middle-
aged expatriate French plantation owner with a mixed Asian child, alongside his portrayal 
of the young Lieutenant’s post-coital expression of joy and renewal. South Pacific once 
again deals with many racial stereotypes and issues of privilege and oppression, 
continuing with Hammerstein’s desire to tackle the serious issues of the day. Loesser’s 
The Most Happy Fella brings Clarke back to his operatic roots. The work was said at the 
time to push the genre of Musical Comedy as far as it could be pushed without being 
called an opera. “Joey, Joey, Joey” uses a country and western bass and rhythm to 
represent the nomadic farmhand character Joe’s desire to leave for someplace else. The 
song also uses text painting to represent the various locations, as well as the jazzy 
melody and lush arrangement evoking the temptation that lures him from place to place. 
Rodgers and Hammerstein’s Allegro, one of their lesser known works about a man’s 
journey through life while trying to stay true to himself and his values, endured preview 
calamity to mount a, respectable-at-that-time, nine-month run on Broadway. “Come 
Home” delves into a common American theme, of going back to the small town where 
one’s true values are not being tempted or tainted by big city life. Clarke finishes our 
journey through this golden age of Broadway with two of the most well-known 
powerhouse musical theatre anthems of all time: “You’ll Never Walk Alone” from 
Carousel and “The Impossible Dream” from Man of La Mancha. Both songs are 
inspirational and uplifting, and have been covered in just about every genre, by many an 
artist. Rodney brings us back to the simplicity and stays true to their original musical 
theatre roots.
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