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  WILL TODD (b. 1972)
1 The Call of Wisdom (Michael Hampel based on Proverbs 8)  5’50

  JAMES MACMILLAN (b. 1959)
2 O Radiant Dawn (Antiphon for 21st December)  3’41

  MORTEN LAURIDSEN (b. 1943)
3 O Magnum Mysterium (Holy Matins of Christmas) 6’19

  OLA GJEILO (b. 1978)
4 Ubi Caritas (Anonymous) 3’23

  DAVID BEDNALL (b. 1979)
  Requiem (Requiem Mass)  
5 ii Introït 6’30
6 iii Kyrie 3’06
7 v Sanctus 1’42
8 vi Benedictus 1’13
9 viii Agnus Dei 2’49
10 ix Lux Aeterna 2’32
11 xii In Paradisum 3’36
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SCHOLA CANTORUM, ARDINGLY COLLEGE
RICHARD STAFFORD  director

DAVID BEDNALL  organ

  JAMES MACMILLAN
12 The Lamb Has Come for Us from the House of David (Saint Ephraim)  4’08

  MORTEN LAURIDSEN
13 O Nata Lux (Anonymous)  5’32

  WILL TODD
14 None Other Lamb (Christina Rossetti) 2’02

  OLA GJEILO
15 Northern Lights (Song of Solomon 6:4) 4’23

  DAVID BEDNALL
16 Sing Joyfully (Psalm 81) 4’05

    60’49



The Schola Cantorum is the chamber choir of Ardingly College, a vocal ensemble that 
comprises around 24 singers. It includes pupils from all years in the Senior School and 
explores a wide variety of vocal genres from the Renaissance through to a cappella 
arrangements of contemporary popular numbers. Schola Cantorum consists of the 
strongest and most vocally mature singers in the College. Aside from their duties in the 
Chapel choir, they rehearse twice a week in preparation for regular concerts both at  
the College and locally, alongside visits to Oxbridge colleges and prestigious cathedrals 
for Evensong and other services. Annually, there is a choir tour to European destinations, 
and in recent years the choir have toured Vienna, Prague and Malta. 

Starting life in 1858 as Saint Saviour’s College in Shoreham, Ardingly College is one of 
the original three schools of the Woodard Corporation, a group of schools originally 
known as the Society of Saint Nicolas, operating in the Anglo-Catholic tradition of the 
Church of England. Known as a school which places the greatest value on individuals, 
alumni include former members of parliament, actors, authors, sportsmen, and even 
an eminent cathedral organist. 

Richard Stafford began his musical education as a chorister at Jesus College, 
Cambridge under the direction of Timothy Byram-Wigfield. Following music 
scholarships to Eton College and the Perse, he studied at Oriel College, Oxford and 
upon graduation worked at Wanganui Collegiate School where he studied the organ 
with Nicholas Grigsby. In 2011, he completed a Masters in Musicology at Durham 
University with specific study of the composer Gerald Finzi, and whilst there he was the 
Organ Scholar at University and St. John’s Colleges, studying with Francesca Massey. In 
September 2012, he took up a post as a teacher of music at Brighton College before 
becoming Head of Academic Music in 2013. He became Director of Music at Ardingly 
College in April 2016, where he oversees the direction of the Chapel Choir, Schola 



Cantorum and Symphony Orchestra. Recent projects have seen performances both at 
home and abroad with choir tours to Vienna (2017), Prague (2018) and Malta (2019) 
alongside services in Guildford, St Paul’s and Winchester Cathedrals. He directed the 
recording of My Lord Has Come, a disc of Christmas music produced for Stone Records 
in 2018. An annual Winter Concert at the iconic St John Smith Square in London is  
now part of the regular music provision. 

David Bednall is recognized as one of the leading choral composers of his generation. 
He studied for a PhD in Composition with Professor John Pickard at the University of 
Bristol and is a House Composer at Oxford University Press. He has an extensive 
freelance playing and conducting career and is Sub Organist at Bristol Cathedral.  
He studied with Dr Naji Hakim and David Briggs and was Assistant Organist at Wells 
Cathedral. He won prizes in improvisation and performance at the examination for 
FRCO, and a CD of improvisations with Malcolm Archer received excellent reviews.  
He has improvised on live radio, and performed extensively in the UK and abroad, 
including a recital at Notre-Dame de Paris. He appeared as stunt-organist on Dr Who.  
His compositions are widely performed, recorded and broadcast on Radio 3, 4, and 
Classic FM. His first CD, Hail, gladdening light, was a Gramophone Editor’s Choice, his 
Requiem received similar accolades, and Flame Celestial, received a Gramophone 
Recommendation. Welcome All Wonders, was commissioned by The Queen’s College, 
Oxford, and their recording on Signum garnered superb international critical acclaim. 
The recording of Stabat Mater on Regent with Jennifer Pike (violin) and the Chapel Choir 
of Benenden School under Edward Whiting was an Editor’s Choice in the Awards Edition 
of Gramophone 2016. Recent projects have included a BBC Commission for James 
Gilchrist, Philip Dukes, and Anna Tilbrook which was premiered in Hull, City of Culture,  
in July 2017 a commission for the Presteigne Festival, and Make We Merry which was 
released in 2019.



SING JOYFULLY 
It is fair to say that this recording project has been a few months in the making, but 
following three cancellations due to the inevitable impact caused by a global pandemic 
the Schola Cantorum were ready to ‘face the red light’, recording a disc of contemporary 
choral music regularly performed, heard and appreciated in the Chapel of Saint Saviour 
throughout the course of a school year. The central premise and thread of this disc was 
a celebration of choral singing at Ardingly College with special reference to the anniversary 
of 2020 which saw the College mark its 150th year on the current site. With this recent 
landmark at the forefront, the music chosen for this disc centred on contemporary 
composers with two works by each of Sir James MacMillan, Will Todd, Morten Lauridsen, 
Ola Gjeilo and David Bednall. Throughout the course of the disc, there are numerous 
references to seminal moments in both the liturgical and school calendars with Advent 
Antiphons and Carols, emotive works for Remembrance, settings of texts appropriate for 
the Eucharist, Lenten Anthems and secular works which the choir enjoys. The final 
celebration on the disc is a wonderful collaboration with David Bednall, with whom  
the College is forging a very strong relationship. A frequent visitor to the College for  
both masterclasses and compositional workshops, David accepted our offer to write  
a commission to celebrate this landmark in the College’s history and his Sing Joyfully  
is an exuberant and buoyant setting, wonderfully written for younger voices, coupled  
with the usual delicate and emotive tonal language for which he has become renowned. 
It was also our complete pleasure to have David’s expertise as an organist for the disc  
as he accompanies the choir in both works composed by himself and by others of the  
21st-century choral canon.

Over the recent past the Schola Cantorum has expanded considerably in size, now a 
choir of some 24 or so singers who perform the repertoire on this recording throughout 
the course of the academic year. Of course, these young singers have been affected by 



the impact of the pandemic, and so it was my great pleasure to see their diligence through 
these long months as numerous online choir rehearsals, and indeed socials, took place 
to try to get them ‘vocally match fit’ for a recording process which would take place over 
three days in Ardingly Chapel during July 2021. In similarity to My Lord Has Come, produced 
in 2018, this was a wonderful educational experience for all involved as they were able  
to listen to their collective singing and experience the music in the intricate detail  
which a CD recording demands. This was a wonderfully fitting musical experience which 
for many was their first CD recording, and I hope it serves as a suitable musical 
commemoration of the College’s founding and of a group of extremely dedicated and 
talented young singers who will have this disc as a memento of their choral experience at 
the College. Certainly, on a personal level, this was a crowning achievement given the 
impact of the previous 18 months and one of great pride as the musical outcomes were 
mastered with fantastic vocal outcomes and expression for singers so young.

Commissioned by the Chapter of St Paul’s Cathedral for the Diamond Jubilee of HM the 
Queen in 2012, Will Todd’s The Call of Wisdom is a lyrical work in which much of the 
musical material is centred on its opening unaccompanied phrase, sung solely by the 
sopranos. Certainly, the atmosphere and indeed drama of such an expansive building as 
St Pauls Cathedral is evoked in Todd’s writing, not least by the often-held accompaniment 
of the organ, something we have tried to create in our choral space. With words from 
Michael Hampel based on Proverbs 8, Todd’s lush harmonic vocabulary includes 
numerous moments of added note harmony creating a flowing and atmospheric anthem.

O Radiant Dawn is an advent Antiphon taken from Sir James MacMillan’s set of 
Strathclyde Motets. The text is a translation of O Oriens, an antiphon from the sixth century 
designated for 21st December, and features two sections, opening with the ‘Dawn’,  
a symbol of the call of the Nativity whilst the second section details the Prophecy of Isaiah. 
Opening with homophonic singing, the dawn is evoked through a forte dynamic coupled 



with held notes, whilst a clear emphasis is placed on its descriptors, namely the ‘Splendour’ 
and ‘Sun’. Isaiah’s prophecy sees a change in texture and ambiance as MacMillan sets 
these words in a lovely duet for the upper voices featuring parallel movement coupled 
with large, yearning appoggiaturas. MacMillan’s typical compositional gestures of 
ornamentation coupled with a duality of dissonance and consonance are seen throughout 
before a clear harmonic resolution is achieved in the ‘sighing’ amens, as the bassline 
moves to provide moments of tension before a final gesture to his Scottish roots arrives 
in the final resolution.

One of the choral highlights of any school year is the carol service and, despite the 
limitations of the pandemic, a live-streamed service took place in December 2020  
in which Morten Lauridsen’s O Magnum Mysterium was arguably the centrepiece. 
Incorporated into the Divine Office for Matins on Christmas Day, the origins of this nativity 
poem are a mystery. However its impact on composers for centuries has been hugely 
significant. Lauridsen himself comments that ‘this affirmation of God’s grace to the meek 
and the adoration of the Blessed Virgin are celebrated through a quiet song of profound 
joy.’ Lauridsen’s musical language does dwell on the influence of Gregorian chant, with 
the work showing a constant ebb and flow despite its original unmetered verse. Wholly 
diatonic, with the exception of the dissonant G# reserved for the setting of ‘Virgin’ (Virgio), 
it gives a subdued setting in which the use of added note harmony, inverted chords and  
a thick vocal texture all create music of great depth, warmth and atmosphere.

Ola Gjeilo is certainly a popular composer amongst the current pupil body. His eclectic 
musical interests and inspirations, ranging from Jazz and pop music to film, folk and 
classical, influence a compositional language of rich harmony and thick vocal textures.  
A native Norwegian, Gjeilo moved to the US in 2001 to study at the Julliard School, and 
Ubi Caritas is an early choral work, firmly inspired by Duruflé’s famous setting, although,  
as he explains, ‘while Duruflé used an existing, traditional chant, I used chant more as  



a general inspiration, while also echoing the form and dynamic range of his incomparable 
setting of the text’. Gjeilo enhances this eucharistic text through harmonic shifts, delayed 
resolution, subtle dynamic changes and an unmistakable flowing quality in his setting of 
such meaningful words. With several harmonic shifts coupled with a flowing quality in the 
setting of the text, Gjeilo also enhances this eucharistic text through delayed resolutions 
and subtle dynamic changes.

When investigating programming for the Remembrance concert in 2018 to commemorate 
the centenary of WW1, I discovered David Bednall’s evocative and hauntingly beautiful 
setting of the Requiem. Drawing on the influence of both Howells and Duruflé, while 
evidently maintaining his own compositional voice, this is a unique interpretation of the 
Requiem Mass, both in its movement structure and instrumentation, being scored  
for upper voices, viola and organ. This combination of instruments and voices adds  
a wonderfully rich and varied timbre to the music whilst the musical lines are often 
extensive yet incredibly expressive. The soundworld throughout created by Bednall  
is one that reveals a very strong understanding and influence of French Romantic music 
and the English choral tradition, but also plainsong aspects in both modality and  
melodic  line. Although the Requiem is twelve movements long, featuring moments for 
solo organ and viola, our recording features a selection of movements from both a 
traditional Missa Brevis context alongside that of the Requiem setting with the Kyrie, 
Sanctus, Benedictus and Agnus Dei accompanied by the opening Introït, Lux Aeterna and 
the ethereal In Paradisum.

The opening moments of the Introït showcase the simplicity of some of the melodic 
material within the context of dissonant yet always resolved harmony. The word setting 
of ‘lux perpetua’ is evocative, as a certain brightness is always conveyed with these words. 
Dialogue between the voices is evidenced in the central section before the static and 
slightly haunting nature of the opening, with its quiet dynamic and open harmonies, 



returns. Scalic melodic movement is again utilised in the Kyrie as three similar lines result 
in an arrival at D major, before the higher ranges of the voices are heard in the central 
section. Bednall’s typical use of brief semitone clashes coupled with tonic pedals is heard 
in the final section, before a calming resolution brings the movement to a close. A 
lightness and buoyancy can be heard in the Sanctus in which the cluster-chord harmony 
accompanies a weaving melody line. The grandeur and depth of the organ is realised in 
this movement as the music builds towards a triumphant conclusion. ‘Ethereal and 
timeless’ are the directions for the Benedictus, as the movement opens with a brief solo 
line, sung by Emily Ward, based on a plainsong melody. Firmly rooted in Eb Major, the 
ethereal nature of the music is achieved beautifully with an ascending parallel line 
between the two voice parts before a gentle and long held note brings the music to a 
calm end. The stepwise melodic material continues in the Agnus Dei as the tension of 
semitone chords is juxtaposed with a lyrical and expressive melody line, first sung by 
Laura Crooks. This semitonal language is used further in the choral entries before the 
music becomes more intense and agitated. Resolution and arrival into A minor occur 
seamlessly before the original material, often worked in parallel motion between the 
parts, returns, although tonal resolution concludes on F Major, despite the use of minor 
language before this. The Lux Aeterna sees the introduction of viola soloist, Rebecca 
Horton, and with held pedal notes alongside a rippling triplet figure in the organ, the viola 
line is allowed to soar in a somewhat free and improvisatory manner. A simple vocal 
melody is contrasted by an emotionally taut viola line in which large intervals and 
occasional dissonance are all set against an an A pedal note in the organ. The music 
resolves on D as the choir is split into three, the initial plainsong motif at its heart whilst 
the viola joins the organ with its rippling and flowing triplets. The final movement of the 
Requiem is the In Paradisum where again the ensemble between organ, voices and viola 
is at its heart. Gentle cluster chords open the movement with a peaceful and lyrical 
melody line supported by rich and lush harmonies. A viola solo in the middle takes over, 
all the while evoking a sweet character before arrival at the final words ‘Chorus Angelorum’, 



a moment certainly influenced by Duruflé’ s setting in the mid-20th century. The tenet of 
moving from darkness to light in the Requiem is fully realised as the haunting open chords 
of the Introït are firmly forgotten upon arrival at the work’s final chord, an added note 
cluster chord on C Major. 

Written in 1979, The Lamb Has Come for Us from the House of David shows a number 
of MacMillan compositional staples, despite being written when the composer was only 
20 years of age. Following a unison opening in which the organ plays a flowing 
accompaniment, there are a series of choral passages interspersed with grand yet brief 
organ interludes. This antiphonal exchange is dramatized further through a brief solo, 
sung by Laura Crooks, before the simplistic yet hugely effective opening unison line 
returns, bringing the work to a calm conclusion.

Light is at the core of O Nata Lux, which sets a text associated with the Transfiguration 
and is the central movement from Lauridsen’s Lux Aeterna. Unified by a D-major chord 
with an added E, this music possesses a chant-like quality coupled with a series of  
tempo changes which help to convey this sense of timelessness, but also bring out the 
renaissance polyphonic quality evident in the writing. An ‘intimate work of quiet serenity’, 
Lauridsen’s use of cluster-chord harmony and melodic writing based on simple stepwise 
lines coupled with the interval of a fourth creates music of great warmth and atmosphere.

Although known for seminal works such as his Mass in Blue and Passion Music, Will Todd’s 
output includes music for all genres, and None Other Lamb is a very simple, unaccompanied 
setting of words by Christina Rossetti. The opening line sung by the sopranos is utilised 
throughout in a quasi-chant style whilst the usual Jazz and lush harmonies seen in much 
of his work is replaced with a more dissonant and jarring harmonic language, all the time 
firmly rooted on D. This is a uniquely atmospheric work where the subtle changes in 
harmony and metre give these words wonderful life and meaning.



Set to the Latin Pulchra Es text from the Song of Solomon, Gjeilo’s Northern Lights draws 
significant influence from the ethereal aurora borealis phenomenon. Despite residing in 
New York since 2001, this is Gjeilo’s most Norwegian work, being composed in Oslo 
around Christmas time in 2007. As the composer comments, ‘looking out from the attic 
window that Christmas in Oslo, over a wintery lake under the stars, I was thinking about 
how this “terrible” beauty is so profoundly reflected in the northern lights, or aurora 
borealis … It is one of the most beautiful natural phenomena I’ve ever witnessed, and has 
such a powerful, electric quality that must have been both mesmerizing and terrifying to 
people in the past, when no one knew what it was and when much superstition was 
attached to these experiences.’ The repeated ‘Pulchra Es’ of the first section is notable 
with its simple stepwise melody being harmonised in a variety of ways before a calmer 
central section builds to a grand climax, resulting in a dissonant held chord. The work 
concludes with a held note which disappears to nothing, evoking perhaps the great space 
but also eventual and inevitable vanishing of such a phenomenon.

Dedicated to the choir of Ardingly College, Sing Joyfully was composed to commemorate 
the 150th anniversary of the College’s founding on the current site in Ardingly. Taking 
Psalm 81 as its inspiration for text, this is an upbeat and energetic anthem whose premiere 
took place in Gloucester Cathedral in July 2021. The energy is immediately apparent in the 
organ introduction whilst rhythmic buoyancy, exciting dynamic shifts and repeated 
melodic motifs make this work an enjoyable and engaging work to sing. Following a lyrical 
and calmer central section, the trumpet stop on the organ returns before a dramatic final 
chord resolves on a unison note of ‘strength’ to bring the work to a triumphant close.  
It seems both a fitting celebration of the College landmark and an appropriate culmination 
of the disc, representing the ultimate purpose and joy purveyed in singing.

© 2021 Richard Stafford



WILL TODD 
The Call of Wisdom
Michael Hampel (b. 1967) based on Proverbs 8

Lord of wisdom, Lord of truth, Lord of justice, Lord of mercy;
Walk beside us down the years, till we see you in your glory.
Striving to attain the heights, turning in a new direction,
Entering a lonely place, welcoming a friend or stranger.
I am here, I am with you. I have called: do you hear me?
Silver is of passing worth, gold is not of constant value.
Jewels sparkle for a while; what you long for is not lasting.
Rulers govern under me with my insight and my wisdom.
Those who know me know my love; those who seek me find their answer.
God the father and the son, Holy Spirit coeternal.
Glory be ascribed to you, now and to the end of ages.

JAMES MACMILLAN 
O Radiant Dawn
Antiphon for 21st December

O Radiant Dawn, Splendour of eternal Light, Sun of Justice: 
Come, shine on those who dwell in darkness and the shadow of death.
Isaiah had prophesied,
“The people who walked in darkness have seen a great light;
Upon those who dwelt in the land of gloom a light has shone”. 
Amen.

1

2



MORTEN LAURIDSEN 
O Magnum Mysterium
Holy Matins of Christmas 

O magnum mysterium,
Et admirabile sacramentum,
Ut animalia viderent Dominum natum,
Jacentem in praesepio!
Beata Virgo, cujus viscera
Meruerunt portare
Dominum Christum.
Alleluia!

OLA GJEILO  
Ubi Caritas
Anonymous 

Ubi caritas et amor, Deus ibi est.
Congregavit nos in unum Christi amor.
Exultemus et in ipso jucundemur.
Timeamus et amemus Deum vivum.
Et ex corde diligamus nos sincero.
Amen.

Oh great mystery,
And wonderful sacrament,
That animals see the new-born Lord,
Lying in a manger!
Blessed is the virgin, whose womb
Was worthy to carry
The Lord Christ.
Alleluia!

Where there is charity and love, there is God.
Christ’s love gathers us as one.
Let us rejoice and be joyful in Him.
Let us fear, and let us love the living God.
And love each other with a sincere heart.
Amen

3
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DAVID BEDNALL 
Requiem
Requiem Mass

ii  Introït
Requiem aeternam dona eis, Domine,
Et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
Et tibi reddetur votum in Ierusalem:
Exaudi orationem meam,
Ad te omnis caro veniet.

iii  Kyrie
Kyrie eleison,
Christe eleison,
Kyrie eleison.

v  Sanctus
Sanctus, Sanctus, Sanctus 
Dominus Deus Sabaoth;
Pleni sunt caeli et terra gloria tua. 
Hosanna in excelsis.

vi  Benedictus
Benedictus, qui venit in nomine  
 Domini. 
Hosanna in excelsis.

Give them eternal rest, Lord,
And shine perpetual light on them. 
A hymn adorns You, God, in Sion, 
And a vow shall be repaid to You in Jerusalem.
Hear my prayer,
All flesh shall come to You.

Lord have mercy,
Christ have mercy,
Lord have mercy.

Holy, Holy, Holy
Lord God of Hosts;
Heaven and earth are full of Your glory.
Hosanna in the highest.

Blessed is He who comes in the name  
 of the Lord 
Hosanna in the highest.

5

6

7

8



viii Agnus Dei
Agnus Dei,
Qui tollis peccata mundi, 
Dona eis requiem.

ix  Lux Aeterna
Lux aeterna luceat eis, Domine, 
Cum sanctis tuis in aeternam, 
Quia pius es. 
Requiem aeternam, dona eis Domine, 
Et lux perpetua luceat eis.

xii  In Paradisum
In Paradisum deducant Angeli
In tuo adventu suscipiant te Martyres
Et perducant te in civitatem sanctam  
 Jerusalem.
Chorus Angelorum te suscipiant
Et cum Lazaro quondam paupere
Aeternam habeas requiem.

Lamb of God,
Who takes away the sins of the world, 
Give them rest.

May eternal light shine on them, Lord,
With Your Saints forever, 
For You are gracious.
Give them eternal rest, Lord,
And may perpetual light shine on them.

May angels lead you to paradise
May martyrs receive you in your coming
And lead you into the holy city of 
 Jerusalem.
May the choir of angels receive you
And with Lazarus who was once poor
May you have rest forever.

9
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JAMES MACMILLAN 
The Lamb Has Come for Us from the House of David
Saint Ephraim (c. 306-373) 

The Lamb has come for us from the House of David,
The priest and pontiff from Abraham.
He became for us both Lamb and pontiff,
Giving His Body for sacrifice,
His Blood for sprinkling.
Blessed is His accomplishment.
Mary carried Him as a child,
The priest carried Him as an offering.
The cross carried Him as one slain!
Heav’n carried Him as God!
Praise to His Father.
Whom have we, Lord, like You, the Great One
Who became small, the Wakeful who slept?
The Pure One who was baptized,
The Living One who died,
The King who abased Himself to ensure honour for all. 
Blessed is Your honour.

12



MORTEN LAURIDSEN 
O Nata Lux
Anonymous

O nata lux de lumine,
Jesu redemptor saeculi,
Dignare clemens supplicum
Laudes precesque sumere.

Qui carne quondam contegi
Dignatus es pro perditis,
Nos membra confer effici,
Tui beati corporis 

O Light born of Light,
Jesus, Redeemer of the world,
Mercifully deign to accept 
Your suppliants’ praises and prayers.

You, who once deigned 
To be covered in flesh for the lost,
Make us members
Of your blessed body.

13



WILL TODD  
None Other Lamb
Christina Rossetti (1830-1894)

None other Lamb, none other name,
None other hope in heaven or earth or sea,
None other hiding place from guilt and shame,
None beside Thee!

My faith burns low, my hope burns low;
Only my heart’s desire cries out in me
By the deep thunder of its want and woe,
Cries out to Thee.

Lord, Thou art Life, though I be dead,
Love’s fire Thou art, however cold I be:
Nor Heaven have I, nor place to lay my head,
Nor home, but Thee.

14



  

OLA GJEILO  
Northern Lights
Song of Solomon 6:4

Pulchra es, amica mea,
Suavis et decora filia Jerusalem,
Suavis et decora sicut Jerusalem,
Terribilis ut castrorum acies ordinata.
Averte oculos tuos a me,
Quia ipsi me avolare fecerunt.

You are beautiful, my love,
Sweet and lovely daughter of Jerusalem,
Sweet and lovely as Jerusalem,
Awesome as an army set in array.
Avert your eyes from me
Because they made me flee.

15

DAVID BEDNALL  
Sing Joyfully
Psalm 81

Sing joyfully unto God our strength: sing loud unto the God of Jacob.
Take the song and bring forth the timbrel: the pleasant harp with the viol. 
Blow up the trumpet in the new moon: even in the time appointed,  
 and upon our solemn feast day.
For this was made a statute for Israel: and a law of the God of Jacob.

16
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